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SPECIMENS OF TYPE 


« 

NONPAREIL-OW Style. 

TrPOGRAPHy Is the art of reproducing written language or tihoughts by means of moyeable lype. 
When people talk of the adrantages of printing, they frequently orerlook the real point that is 
inyolved. We talk about the benefits that civilization has derived from printing. What benefit 
has it conferred on the people of China, who have know'n and practised the art fot ages? A* 
long as learning was the monopoly of the few, the privilege of a class, it served little better end* 
than to perpctuhte and Intensify popular ignorance. So long as wiitii^ was an accomplishment 
confined to the very few, it was of slight use as a means of promoting learning. And as long a» 
printing was concerned only in the production of alphabets, pl^ng*cards, and pictures of the 
saints, it did very little good indeed to the people at large. It was the Invention ©f 7‘ypograpkyr 
not the art of printing, that ha* done so much for the benefi't of mankind. It is the easy and cheajp 
methods of communicating thoui^it from roan to man, w'hitih enable a conatry to sift^ as ft were. 
Its whole people, and to produce. In Its science, its literatarC, and its arts, not the brightest eflbrt* 
of a limited class, but the highest exertions of the mostpowerfnl minds among a whole cnmmn- 
nity. The simple fact of cheapening the mode of produedon has revoluthknised llterataTe, Md 
the peasant can now possess his book as well as the pfinoe. And it is to the highest deVeitopmetit 
o:f the principle of cheapness— the cheap press— the typography that dncolates atnong the grtwt 
mass of the people — that we are Indebted for the wide-spread knowledge and civilization otf the 
present day, and which promises also to be the indispensable agent of our future progress. The 
1*34507890 

MINION— CWcf Style. 

TtpoorAphy is the art dt reprodlicing^ written lanfua^ or tboagbts by means of movd* 
able type. Wben people talk of the advantages taf printing, tiMy oy»»lt)ok 

tbe real point that is involved. We talk abckct the benefits &at dvfimtidn bas derived 
from printing'. What benefit has it confened the people of CWna, vfea h«V» 
and practised the art for ages ? As long as learning was the monopedy of the few, the 
privilege of a class, it served little better ends than to perpetuate and Intensify popular 
ignorance. So long a* writing was an accompHshment confined to the very few, it was 
of rifgiht ttse as a tneanf of promoting iMirninf . And as long as printing ywM ctnieseined 
only in the proditction of alphabets, playing-cards, and pictures of the saints, it did very 
littio good indeed to the people at large. It was the invention of Typography, not (he 
art of printing, that has done so much for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from man to man, which enable a country to 
sift, as it were, its whole people, and to produce, in its science, its literature, and its arts; 
not the brightest efforts of a limited class, but the highest exertions cf tbe most poweriul 
mmd among a whole community. The simple fact of cheapening the mode of production 
has revolutionised literature, and the peasant can now possess his book as well as the 
prince. And it is to the highest development of the principle of cheapness— the cheap 
press — the typography that circulates among the great mass of the people — that we are 
indebted for the wide-spread knowledge and civilization of the present day, and which 
promises also to be the indispensable agent for our future progress. Tbe introduction of 
1234567890 




Specimens of Type. 


2 


BREVIER— OW Sfyle. 

Typography? is the art of reproducing written language or thoughts hy means of 
moveable type. When people talk of the advantages of printing, they frequently 
overlook the real point that is involved. We talk about the benefits that civiliz- 
ation has derived from printing. What benefit has it conferred on the people of 
China, who have known and practised the art for ages ? As long as laming was 
the monopoly of a few, the privilege of a class, it served little better ends than to 
perpetuate and intensify popular ignorance. So long as writing was an accom- 
plishment confined to the very few, it was of slight use as a means of promoting 
learning. And as long as printing was concerned only in the production of 
alphabets, playing-cards, and pictures of the saints, it did very little good indeed 
to the people at large. It was the invention of Typography , not the art of printing, 
that has done so much for the benefit of mankind. It is the easy and cheap 
methods of communicating thought from man to man, which enable a conntiy to 
sift, as it were, its whole people, and to produce, in its science, its literatm*e, and 
its arts, not the brightest efforts of a limited class, but the highest exertions* of the 
most powerful minds among a whole community. The simple fad of cheapening 
the mode of production has revolutionised literature, and the peasant can now 
possess his book as Well as the prince. And it is to the highest dievelopmenl of 
the principle of cheapness— the cheap press — the typography that circulates 
among the great mass of the people— that we are indebted for the wide-spread 
knowledge and civilization of the present day, and which promises also to be thO 

I 234367890 

BOURGEOIS— 

TytoGRAPHY is the art of reptt>ducmg writteti language or thoughts by 
tueans of mOveable type. When people talk of the advantages of printing, 
th^ frequently overlcwk the real point that is involved* W'e talk about the 
benefits that civilization has derived from printing* What benefit has it 
/conferred on the people of China, who have known and practbed thn art for 
age&f As long as learning was the monopoly of the few, the ^irivifege of a 
class, it served little better ends than to perpetuate and intewsify |^puMr 
ignonancfe. So long as writing was an accomplishment confined to the very 
few, it was of slight use as a means of promoting learning. And as long as 
printing was concerned only in the production of alphabets, playing-cards, 
and pictures of the saint?, it did very little good indeed to the people at large. 
It was the invention of Tyfogr^^hy, not the art of priniing, that has done so 
much for the benefit of mankinds It is the easy and cheap methods of com- 
municating thought from man to man, which enable a country to .sift, as it 
were, its whole people, and to produce^ in its to Iteratun^ itod to 

arts, not the brightest efforts of a limited class, but the hig^hsst rf 

I 2 3 4 5 6 7 8 9 u 




Specimens of Type, 


S 


LONG PRIMER— Siyle. 

Typography is the art of reproducing written language or thonglits Ijy g 
means of moveable type. When people talk of the advantages of print- 
ing, they frequently overlook the real point that is involved. We fe,lk 
about the benefits that civilization has derived from printing. What 
benefit has it conferred on the people of China, who have known and 
practised the art for ages ? As long as learning was the monopoly of the 
few, the privilege of a class, it served little better ends than to perpetuate 
and intensify popular ignorance. So long as writing was an accom- 
plishment confined to the very few, it was of slight use as a means of 
promoting learning. And as long as printing was concerned only in the 
production of alphabets, playing-cards, and pictures of the saints, it did 
very little good indeed to the people at large. It was the invention of 
Typography, not the art of printing, that has done sO much for the heae- 
fit of mai^nd, It is the easy and dieap methods of communicating 
thought from man to man, which enable a country to sift, as it were, its 
whole people, and to produce, in its science, its literature, and its arts, 
hot the brightest efforts of a limited class, but the highest exerrions of 

1234 567890 

SMALL PICA— Style. 

Typography is the art of reproducing written language pr 
thoughts by means of moveable type. When people talk of the 
advantages of printing, they frequently overlook the real polht 
that is involved. We talk about the beBefits that civiluEatiMi 
has derived from printing. What ibeaefit has it cohf'atted oh 
the people of China, who have known and practised the art for 
ages? As long as learning was the monopoly of the few, the 
privilege of a class, it served little better ends than to perpetimle 
ahd intensify popular ignorance. So long as veiling ww an 
accomplishment confined to the very few, it was of slight pso m 
a means of promoting learning. And as long as printing was 
concerned only in the production of alphabets, playing-cards, 
and pictures Of the saints, it did very little good indeed to the 
people at large. It was the invention of Typt^raphy^ not the 

' ' 2 ,3 4 S ® 7 , ^ 9 ^ ' 




Specimens of Type. 
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PICA — 0/d Style. 

Typography is the art of reproducing written language 
or thoughts by means of moveable type. When people 
talk of the advantages of printing, they frequently over- 
look the real point that is involved. We talk about the 
benefits that civilization has derived from printing. What 
benefit has it conferred on the people of China, who have 
known and practised the art for ages ? As long as learn- 
ing was the monopoly of the few, the privilege of a class, 
it served little better ends than to perpetuate and inten- 
sify popular ignorance. So long as writing was an 
accomplishment confined to the very few, it was of slight 
use as a means of promoting learning. And as long as 
printing was concerned only in the production of alphabets, 
playing-cards, and pictures of the saints, it did very little 
good indeed to the people at large. It was the invention 
of Typography^ not the art of printing, that has done so 
much for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from man to 
man, which enable a country to sift, as it were, its whole 
people, and to produce, in its science, its literature, and 
its arts, not the brightest efforts of a limited class, but the 
highest exertions of the most powerful minds among a 
whole community. The simple facts of cheapening the 
mode of production has revolutionised literature, and the 
peasant can now possess his book as well as the prince. 
And it is to the highest development of the principle of 
cheapness — the cheap press — the typography that circu- 
lates among the great mass of the people — that we are 
indebted for the wide-spread knowledge and civilization 

I 2345 '6 7890 



Specimens of Type. 
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ENGLISH— 

Typography is the art of reproducing written 
language or thoughts by means of moveable type. 
When people talk of the advantages of printing, 
they frequently overlook the real point that is in- 
volved. We talk about the benefits that civil- 
ization has derived from printing. What benefit 
has it conferred on the people of China, who have 
known and practised the art for ages ? As long 
as learning was the monopoly of the few, the pri- 
vilege of a class, it served little better ends than 
to perpetuate and intensify popular ignorance. So 
long as writing was an accomplishment confined 
to the very few, it was of slight use as a means of 
promoting learning. And as long as printing was 
concerned only in the production of alphabets, 
playing-cards, and pictures of the saints, it did 
very little good indeed to the people at large. It 
was the invention of Typography., not the art of 
printing that has done so much for the benefit of 
mankind. It is the easy and cheap methods of 
communicating thought from man to man, which 
enable a country to sift, as it were, its whole 
people, and to produce, in its science, its literature, 
and its arts, not the brightest efforts of a limited 
class, but the highest exertions of the most power- 
ful minds among a whole community. The simple 
12345^7890 



Specimens of Type, 
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Nonpareil Italic— 0/^ 

3’y^ography is thi art nf reproducing 'written language er thoughts ty means of motseabU type, 0hen ^ 
JCCOUNT CURRENt ABSTRACT OF REFENITE AND RECEIPTS, tSgo 


Minion Italic — Old Style, 

Typography is the art of reproducing 'Ssritten. language or thoughts by means of 
ALLOTMENT OF COUNCIL SILLS, JSpO 


Brevier Italic — Old Style, 

Typography is the art of reproducing <soritfcn langztage or thoughts by means of jj 
ACCOUNT CURRENT WITH LONDON. iSgo 


Bourg'eois Italic — Old Style, 

Typography is the art of reproducing ixriiten language or thoughts hy means XZ 

PROMISSORY NOTES OF ANCIENT LOANS, zSpo 


Long Primer Italic — Slylel 

Typography is the ari of reproducing •writlen language or ihoughip by I3 
REMITTANCE TRANSFER RECEIPTS. 





Specimens of Type^ 


7 


Small Pica Italic — Old Style. 

Typography is the art of reproducing written language or 14 
INDIAN FINANCE AND COMMERCE. iSgo 


Pica Italic — Old Style. 

Typography is the art of reproducing written language 15 
CIVIL BUDGET ESTIMATE. i8go 

English Italic — Old Style. 

Typograpby is the art of reproducing written 

REVENUE AND RECEIPTS. iSgo 


Great Primer Italic— 0/^^ Style. 

Account Current with Lmdon for March 17 
FOREIGN REMITTANCES. 
1234567890 




Specimens of Type. 
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NONPAREIL-£?li^ 

Accents. 


kii 6 <k 
A i { 6 4 


k 1 b ii 
ti i i b it 


a fi i 6 fi 

d H 64 


a H t 6 Q 
dSi 8& 


^ n h 


Fractions (en thickness). 

H H i 5 1 1 


Signs. 

/«»/R±_ = + +x V% 



MINION— OWS/ye. 
Accents. 

Indent not to hand. 


19 


BREVIER— OW Style. 

Accents. Signs. 

i 6 A k “"§Rx = z+ -+ 20 


BOURGEOIS— OW Style. 
A cccnts. 


d6i6u ^L^iou 


6 i 6 u a c i 6 u a e I' 5 Q 


21 


a e i 0 u 


a e i 0 a 


a ^ ion 


a e i b ii d e t 6 ii 




LONG PRIMER— 0/flf Style. 

Accents. 

d6{dti 22 

d i i S w d h I b ^ d e i 0 li H f 


Fractions (era thickness.) 

^ }i }i fs H H H H 




Specimens of Type. 


9 


SMALL V\Ck--Old Style. 

Accents, 

. d^i6u kelbti aeiou aeiou aeiou fifR 23 

d ei 6 ^ a e\^ U dei 6 4 a e 'id ii aeiou de id u H g S 

Fractions (en thickness). Signs. 

PICA— OW Style. 

Accents. 

A 6 i 6 u a^ibu ^biou aei'ou aeiou aeiou 9!! 24 

diiod h dibio detovi d'eiou detdu detdu gii 

A^fOtr AfeiOtJ AfiiOCr AEIOO 
AEloO AeiOO (JNR 

Ai:i6Cj AE!6t> AEi'ot^ ASiOt) A£;i6t) 

Ae 1 60 Aklbiy a6 ! 60 ABI 00 
AEIOO AE/60 6^ 

A£/d[> AklbtJ A&tdti AS.IdO AEIOO AEIOO gO 

Fractions (en thickness). Signs. 

fi 34:834888 /fX-f — — . 

ENGLISH— Style. 

Accents. 

d6f6d k ^ 1 6 ill ^ ^ t 6 iA §.6!5(i 25 

aeiou ae! 6 u a 5 fi 9 R R $ 
d 4 i d tl d d i d d 6 i 6 d d ei d U 
detdu d4tdd d^g 

Fractions (en thickness). Signs, 

iiiifilif °"y%x + - = -^ 



Specimens of Type. 


lo 


Pica Condensed— OW Style, 

HUMOROUS SKETCHES FROM CONTINENTAL LIFE 26 
‘2345*57890 


Great Primer Condensed— Style. 

SUMMER CRUISING IN THE SOUTH SEAS 27 
History, Manners, and Customs of Japan. 
1234567890 


Doable Pica Condensed— Style. 

NARRATIVES OF ANCIENT ROME « 
Desert Life in the Soudan. 
12345 67890 







Specimens of Type. 


II 


2.Hne Pica Condensed — Old Style. 

ART RAMBLES IN ENGLAND « 
Voyage in the Sunbeam. 

'234567890 

! 

2-Hne Great Primer Condensed — Old Style, 

GRECIAN ANTIQUITIES ” 

Sketches of Kashmir. 

1234567890 


2-line Doable Pica Condensed— OW Style. 

LIFE IN ALGIERS - 


A ride in Egypt. 

1 234567890 




Specimens of Type, 


13 


S'line Pearl Titling Bold — Old Style, 

VIEWS FROM THE BAY OF NAPLES 32 

I 234557890 


2*line Nonpareil Titling Bold — Old Style, 

SCENES ON THE LAKE OF COMO 33 

1234557890 


2-line Minion Titling Bold— Old Style, 

A VOYAGE UP THE CONGO 3^ 

I 234557890 


a-line Brevier Titling B<^— OW Style, 

GRECIAN ARCHIPELAGO 
1 2 345 67 890 




Specimens of Type. 


13 


2-Hne Long Primer Titling Bold — Old Style, 

GULF OF CAMBAY ^ 
i234S678go 


2-line Small Pica Titling Bold-~OW Style, 

DORNOCK FIRTH 37 

1234557890 


2-line Pica Titling Bold — Old Style. 

BAY OF BISCAY » 

1234567890 


a-Iine Great Primer Titling Bold — Old Style. 

IRISH SEA* 

1234567800 





Specimens of Type. 


H 


Long Primer Runic, 

PRINTING is the art preservative of all arts ; but this plirase conveys 40 
1234567890 


Pica Runic, 

PRINTING is the art preservative of all arts ; but this phrase 41 
1234567890 


Great Primer Runic. 

PRINTING is the art preservative of all arts 42 
1234567890 


Doable Pica Runic. 

PRINTING is the art preservatiye 43 
1234567890 





Specimens of Type. 


^5 


2-]ine English Runic. 

PRINTING is the art pre « 
1234567890 


2 -Iine Great Primer Runic. 

PRINTING is the art « 
1234567890 


Canon Runic. 

PRINTING is 
1234567890 

S-Hne Pica Runic. 


Indent not to hand. 


47 




Specimens of Type. 


i6 


2-Hne Pearl Latin Elongfaied. 



Indent not to hand. 


2 -line Nonpareil Latin Elongated. 


Indent not to hand. 


2 -Iine Boorgeois LaHn Elong^^ted, 

PRINTING is the ait preserative of all arts ; bit tMs ^ 
1234567890 


’ 2-line Pica Latin Elongatisd. 

pens is Uie art prematiTe of all 
12345678H 


3-line Pica Latin Elongated. 



Specimens of Type. 


17 



12346l)7$90 


4*1Iae Pica. LaHn lEloiigated. 



5>iUne Pica Latin Elongated* 


not to hand. 




Specimens of Type, 


i8 


Nonpareil Latin* 

PRINTING is the art preservative of all arts ; but this phrase eonveys a totally 

1234S67890 


Brevier Latin. 

PRINTING Is the art preservative of all arts ; bat this phrase 57 
1234S67890 


Long Primer Latin. 

PRINTING is the art preservative of all arts ; but this 58 
1234567890 


Pica Latin. 

PRINTING is the art preservative of all ar^ ; 59 
1234567890 


Great Primer Latim 

PRINTING is the art preservative of 6o 
1234567890 


Doable Pica LaHn. 

PRINTING is the art preser? 
1234567890 




Specimens of Type, 


2-Iine English Latin. 

PRINTING is the art p 
1234567890 

fl-line Great Prinner Latin. 

PRINTING is the a 
1234567890 

2 »nne Double Pica Latin. 



1234567890 




Specimens of Type. 


20 


Nonpareil Latin Expanded- 
Indent not to hand. 


Nonpareil Latin Expanded — Minion body. 

PRINTING la the art preservative of all arts; but this phrase 
1234667890 


Brevier Latin Expanded. 

PRINTING is the art preservative of all arts ; but this 
123456789a 


Brevier Latin Expanded— os Botergecds body. 
Indiiti not to hand. 



, Lbng Primer Latin Expanded* 

PRINTING is the art preservative of all arts 5 
1234567890 




Specimens of Type, 


21 


Long Primer Latin Expanded — Small Pica body, 

PRINTING is the art preservative of all arts ; 71 

1234567890 


Pica Latin Expanded. 

PRINTING is the art preservative of all 72 
1234567890 


Great Primer Latin Expanded. 

PRINTING is the art preser 
1234567890 


S'line Pica Latin Expanded. 


PRINTING is the art 




Specimens of Type. 


22 


Nonpareil Antique, No. l — Old Style. 

PRINTING is the art preservative of aE arts ; but this iflirase conveys a ti)ta% 75 
**34567890 


Brevier Antique, No. i — Old Style. 

PRINTING is the art preservative of all arts; but the phrase contreys 76 
1234567890 


Brevier Antique, No. i — Old Style — &n Boargeeis hedy. 
PRINTING is the art preservative of all arts ; but the phrase conveys a 
1234567890 


77 


Long Primer Antique, No. 1 — Old Style, 
Indent not to hand. 


7B 


Long Primer Antique, No. i~—Old Style— -on Stncdl Pica body. 

PRINTING is the art preservative of aU arts; brt the yj, 

1234567890 


I ' ' ■ ' W ' 

Pica Antique, No. 

PRINTING is the art preservative Of all arts; 80 

1234567890 




Specimens of Type. 


n 


Great Primer Antique, No. i — Old Style. 

PRINTING is the art preservati 

1234567890 


Double Pica Antique, No. t—Old Style. 

PRINTING is the art pre 

1234567890 

3-Iine English Antique, No. i—Old Style, 

PRINTING is the art 

1234567890 


a*Iine Great Primer Antique, No. i— OZd Style. 




fl-Iine Double Pica Antique, No. t-~Old Style* 



Specimens of Type. 


24 


2-line Nonpareil Antique, No. 2 — Old Style. 

SCENERY AROUND JERUSALEM 86 
1234567890 


2 -Hne Brevier Antique, No. 2— Old Style, 

LAKE OF GENNESARETH ^ 
1234567890 


2*line Long Primer Antique, No. 2— Old Style, 



VALLEY OF DOVES 








Specimens of Type. 


25; 


a-Hne Great Primer Antique, N j. 2^0ld Siyle, 

REHOBOTH 

1234567890 


a-line Doable Pica Anttqne, No. 2 — Old SiyU. 






91 




4*Iine Pica Antique Ne, 2 .— D/cf SiyU. 





Specimens of Type, 


26 


NONPAREIL- Ji'sw Siyle. 

TSTO'aBAPHX 18 the art of reproducing Written language or thoughts by means of moYeable e- 
"Wlen people tallr of the advantages of printing, they frequently overlook the real point that is 
involved. We talk about the benefits that civilization has derived from prinlang. What benefit has 
it conferred on the people of China, who have known and practised the art for ages P As long as 
learning was the monopoly of the fevr, the privilege of a class, it served little better ends than to 
perpetuate and intensify popular ignorance. So long as writing was an accomplishment confined to 
the very few, it was of slight use as a means of promoting learning. And as long as printing was 
concerned only in the production of alphabets, playing-cards, and pictures of the saints, it did vety 
little good indeed to the people at large. It was the invention of Tgpoffraphy, not the art of print* 
Ing, that has done so much for the benefit of mankind. It is the easy and cheap methods of conr* 
mnnicating thought frona man to man, which enable a connlry to sift, as it were, its whole people, 
and to produce, in its science, its literature, and its arts, not the brightest efforts of a limited class, 
but the highest exertions of the most powerful minds among a whole community. The simple fact 
of cheapening the mode of production has revolutionised literature, and the peasant ean now possess 
Ms bonk as well as the prince. And it is to the highest development of the piinolple of cheapness'— 
the cheap press— the typography that mronlates among the great mass of the people— that, we are 
Indebted for the wide-spread knowledge and eivilissation of the present day, and whidi promises also 
to be the indispensable agent of our future progress. The IntroduotioU of typography into England 
1234 0 67 8 90 


MINION— SiyU. 

TypoGBapHT is the art of reproducing written language or thoughts by m6e.lis of 
moveable typo. When people talk of the advantages of printing, they frequently 
overlook the real point that is involved . Wo talk about the hcnelits that civilization 
has derived from printing. What benefit lias it conferred on tlio peojile of China^ 
who have known and practised tho art for ages ? As long as learning was the mono- 
poly of the few, the privUage of a class, it served little better ends than to perpetuate 
and intensify popular ignorance. So long as writing was an accomplishment confined 
to the very few, it was of slight use as a means of promoting learning. And as longf 
as printing was concerned only in the prodnotion of alphabets, playing-carda,. and 
pictures of the saints, it did very little good indeed to tho people at large. It was 
the invention of Typography, not the art of printing, that has done so much for the 
benefit of mankind, It is the easy and cheap methods of communicating thoughts 
from man to man, which enable a country to sift, as it wore, its whole people, and to 
produce, in its scienoe, its literature, and its arts, not the brightest efforts of a limit" 
ed class, but tiie highest exertions of the most powerful minds among a whole com- 
munity. Tho simple fact of cheapening the mode of production has revolutionised 
literature, and tho peasant can now possess his book as well as the prince. And it 
is to tho highest development of the principle of cheapness — the cheap press— tho 
typography that circulates among tij-C great mass of the people — ^that we are indebted 
for the wide-spread knowledge sind eivilissation of the present day, and which pro- 
1234667890 
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BREVIER— JTeio Style. 

TxPOaEAPHX is tRe art of reproducing written language or tEougMs by means of 
moveable fc3rpe. When people talk of the advantages of printtng, they freqnei.ily 
overlook the real point that is involved. We talk about the benefits that civilizalaou 
has derived from printing. What benefit has it conferred on the people of China, 
who have known and practised the art for ages ? As long as leaniing was ttae mono- 
poly of the few, the privilege of a class, it served little better ends than to perpetaiaite 
and intensify popular ignorance. So long as writing was an accomplishment con- 
fined to the very few, it was of slight use as a means of promoting learning. And 
as long as printing was concerned only in the production of alphabets, playing-cards, 
and pictures of the saints, it did very little good indeed to the people at large. It 
w'as the invention of TyfogvwpTiy, not the art of printing, that has done so mnoh for 
the benefit of mankind. It is the easy and cheap methods of communicating thought 
from man to man, which enable a country to sift, as it were, its whole people, and to 
produce, in its science, its literature, and its arts, not the biightest efforts of a limit- 
ed class, but the highest exertions of the most powerful minds among a whole com- 
munity. The simple fact of cheapening the mode of production has revolutionised 
literature, and the peasant can now possess his hook as well as the prince. And it is 
to the highest development of the principle of dieapness — ^the cheap press— the typo- 
graphy that circulates among the great mass of the people — that we are indebted for 
the wide-spread knowledge and civilization of the present day, and which promises 
1234567890 


BOURGEOIS— iTe® Style. 

TstOQEAPHT is the art of reproducing written languago or thoughts by meauB 
of moveable type. When people talk of the advantages of printing, they fre- 
quently overlook the real point that is inrolved. We talk about the benefits 
that dvilization has derived from printing. What benefit has it confeiTed on 
the people of China, who have known and practised the art for ages P As long 
as learning was the monopoly of the few, the privilege of a class, it served little 
better ends than to perpetuate and intensify popular ignorance. So long as 
writing was an accomplishment confined to the very few, it was of slight use as 
a means of promoting learning. And as long as printing was concerned only in 
the production of alphabets, playing-cards, and pictures of the saints, it did 
very little good indeed to the people at large. It was the invention of Ty^- 
gra^Tty, not the art of printing, that has done so much for the benefit of man- 
Irln d. It is the easy and cheap methods of communicating thought from man 
to man, which enable a country to sift, as it were, its whole people, and to pro- 
duce, in its soience, its literature, and its arts, not the brightest efforts of a 
12S4667890 
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LONG P:RlMER~^et<? Style. 

Tt:P 6GBAPHT is tLe art of reproducing written language or thouglit b/ 
means of moveable type. When people talk of tbe advantages of 
printing, they frequently overlook the real point that is involved. 
We talk about the benefits that civilization has derived from printing. 
What benefit has it conferred on the people of China, who have known, 
and practised the art for ages? As long as learning was the mono- 
poly of the few, the privilege of a class, it served little better ends 
than to perpetuate and intensify popular ignorance. So long as 
Writing was an accomplishment confined to the very few, it was o^f 
slight use as a means of promoting learning. And as long as printing 
was concerned only in the production of alphabets, playing-cards, and 
pictures of the saints, it did . very little good indeed to the people at 
large. It was the invention of hot the art of printing, 

that has done so much for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from man to man, which 
enable a country to sift, as it were, its whole people, and to produce, in 
its science, its literature, and its arts, not the brightest efforts of a 
limited class, but the highest exertions of the most powerful minds 
1234567890 


SMALL PICA— & Stifle, 

Tvpography is the art of reproducing written language or thoughts 
by means of moveable type. When people talk of the advantages 
of printing, they frequently overlook the real point that is involved. 
We talk about the benefits that civilization has derived from print- 
ing. What benefit has it conferred on the people of China, who 
have known and practised the art for ages? As long as lining 
was the monopoly of the few, the privilege of a class, it served 
little better ends than to perpetuate and intensify popular ignor- 
ance. So long as writing was an accomplishment confined to the 
very few, it was of alight nse as a means of promoting learning. 
And as long as printing was concerned only in the production of 
alphabets, playing-cards, and pictures of the saints, it did very 
12S4667890 
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VIQA.—New Style. 

Typography is tbe art of reproducing written language 
or thoughts by means of moveable type. When people 
talk of the advantages of printing, they frequently over- 
look the leal point that is involved. We talk about 
the benefits that civilization has derived from printing. 
What benefit has it conferred on the people of China, 
who have known and practised the art for ages ? As 
long as learning was the monopoly of the few, the pri- 
vilege of a class, it served little better ends than to 
perpetuate and intensify popular ignorance. So long as 
writing was an accomplishment confined to the very 
few, it was of slight use as a means of promoting learn- 
ing. And as long as printing was eoncerned only in the 
production of alphabets, playing-cards, and pictures of 
the saints, it did very little good indeed to the people at 
large. It was the invention of Typography, not the art 
of printing, that has done so much for the benefit of 
mankind. It is the easy and cheap methods of commu- 
nicating thought from man to man, which enable a 
country to sift, as it were, its whole people, and to pro- 
duce, in its science, its literature, and its arts, not the 
brightest efforts of a limited class, but the highest exer- 
tions of the most powerful minds among a whole com- 
munity. The simple fact of cheapening the mode of 
production has revolutionised literature, and the peasant 
can notv possess his book as well as the prince. And it 
is to the highest development of the principle of cheap- 
ness— the cheap press— the typography that circulates 
among the groat mass of the people — that we are in- 
1234667890 
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. ENGLISH— Style. 

Typography is the art of reproducing written 100 
language or thoughts by means of moveable type. 
When people talk of the advantages of printing, 
they frequently overlook the real point that is 
involved. We talk about the benefits that civil- 
ization has derived from printing. What benefit 
has it conferred on the people of China, who 
have known and practised the art for ages ? As 
long as learning was the monopoly of the few, 
the privilege of a class, it served little better ends • 
than to perpetuate and intensify popular ignor- 
ance. So long as writing was an accomplishment 
confined to the very few, it was of slight use as a 
means of promoting learning. And as long as 
printing was concerned only in the production of 
alphabets, playing-cards, and pictures of the 
saints, it did very little good indeed to the people 
at large. It was the invention of Typography, 
not the art of printing, that has done so mueh 
for the benefit of mankind. It is the easy and 
cheap methods of communicating thought from 
man to man, which enable a country to sift, as it 
were, its whole people, and to prodnoe, in Ife 
scienee, its literature, and its arts, not the bright- 
est efforts of a limited class, but the highest 
exertions of the most powerful minds among a 
1 2 3 4 6 7 8 9 0 
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GREAT PRIMER— Style. 

Typography is the art of reproducing roi 
written language or thoughts bj means of 
moveable type. When people talk of the 
advantages of printing, they frequently 
overlook the real point that is involved. 

We talk about the benefits that civilization 
has derived from printing. What benefit 
has it conferred on the people of China, 
who have known and practised the art for 
ages ? As long as learning was the mono- 
poly of the few, the privilege of a class, it 
served little better ends than to perpetu- 
ate and intensify popular ignorance. So 
long as writing was an accomplishment 
confined to the very few, it was of slight 
use as a means of promoting learning. 
And as long as printing was concerned 
only in the production of alphabets, play- 
ing-cards, and pictures of the saints, it did 
very little good indeed to the people at 
large. It was the invention of Typography, 
1234667890 




DOUBLE VIQK—New Style. 

TTPOGS^APHY is the art of reproducing written language or 
thoughts by means of moveable type. When people talk 
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ignorance. So long as writing was an accomphshment 
confined to the very few, it was of shght use. A D. 1290. 
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2-LINE DOUBLE PICA. 
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NONPAREIL ACCENTS AND SIGNS. 

Jk6i64 AS-ieft E@!5u Aeiofi I 06 ' 
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Fractions (en thickness), 
i t i if f i U 

Split Fractions (half Nonpareil en thickness). 
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MINION ACCENTS AND SIGNS. 
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Fractions (en thickness). 

Split Fractions (half Minion en thickness). 
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BREVIER ACCENTS AND SIGNS. 
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Fractions (en thickness). 
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Split Fractions (half Brevier en thickness), 
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BOUEGIOIS ACCENTS AND SIGNS. 
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Fractions (en tliicknesB), 
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Split Fractions (half Bonrgeois en thickness), 
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LONG FRIMER ACCENTS AND SIGNS. 
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Fractions (on thickness). 
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Split Fractions (half Long Primer en thickness). 
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SMALL MCA ACCENTS AND SIGNS. 
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Fractions (en tWckness). 

Split Fractions (half Small Pica cn thickness). 
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PICA ACCENTS AND SIGNS, 

46 i 6 d 88ioti A, 816 d aei 5 d II2 

aeiOu aeiou aknrt a, 6119 
d 4 i 6 db d 4 \ b u d 4 t S u a e % d tl 
d el 6 u d 4 i 0 u aknrt n g> 

lEIOtJ ABIOtr IfilOG AfilOO 

AEIOU AONg 

1 li i 0 tr A 4 i 6 4 abiou a ® 1 6 ”8 

JMlOtr IJStOtr liidi) IS160 

ABIO C 10 BQ 

“'”'/$H 8 H- = + x^h-»vd<: ]>*Er 
12 :: H Z V S W 0. * ~ 9 W ir II 6 \/ ± 

Fractions (en thickness), 
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Split Fmctions (half Pica «i thickiu'ss). 
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ENGLISH ACCENTS AND SIGNS. 
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Flections (en thickness). 


GREAT PRIMER ACCENTS AND SIGNS. 
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Fractions (en thickness). 
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DOUBLE PICA ACCBKTTS AND SIGNS. 
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Fractions (on thickness). 
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2-LlNB GREAT PRIMER ACCENTS AND SIGNS. 
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Nonpareil Titling Condensed. 

CllOteAPIIOAL SKETGHBS iOT EOMANOE LITERATDSE OF TEE MGIfEEHTH OTfOET 

1234567890 


a-line Diamond Titling Condensed, 

KBOOLLEOTIONS OF A THESE lEAES’ EESIDENGE W CUM Il8 
1234^67890 


a-Iine Pearl Titling Condensed. 

EXPEDITION TO THE ZAMBESI AND ITS TRIBUTARIES Ii9 
1234667890 


2-line Nonpareil Titling Condensed. 

TRATELS n HUNGARY AND TRANSYIYANIA ia> 
1234567890 


2-Iine Minion Titling Condensed. 

ADYENTUEES IN THE AUSTRALIAN BUSH 
1234667890 
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2-line Brevier Titling Condensed. 

JOURNEY ACROSS THE HIMALAYAS 
1 23 4 5 6 T-89 0 


2-Hne Bourgeois Titling Condensed. 

LIFE IN THE CANADIAN FORESTS *23 
1234567890 


2 -llne Long Primer Titling Condensed. 

SUMMER RAMBLES IN SWEDEN 
1234567890 


adme Small Pica Titling Condensed. 

REMINISCENCES OF BELLINI ■« 
1234567890 




Specimens of Type. 


43 


s-line Pica Titling Condensed. 


MONUMENTS OF NINEVEH 
1234567890 


2-line English Titling Condensed. 

UTERATURE OF ITALY 
1234567890 


2 -line Great Primer Titling Condensed. 


TRAVELS IN SPAIN 


128 



2-line Double Pica Titling Condensed. 
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2-Hne Pearl Titling Medium. 

Ti.AMT!T,T:S AMONG THE VALLEYS OF PIEDMONT 130 
1234567890 


2-line Nonpareil Titling Medium. 

UNIVERSITY LIRE IN MODERN ATHENS i3i 
1234567890 


2-line Minion Titling Medium. 

THROUGH SPAIN TO THE SAHARA 132 
1234567890 


2 -line Brevier TitUng Medium. 

A SUMMER m THE PYRENEES ^33 
1234567890 


2-Iine Bourgeois Titling Medium. 

LETTERS FROM THE TIBER *34 
1234667890 
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24ine Long Primer Titiing Mediom. 

AT HOME OH FUELOUGH «= 
12345G7890 


2 -Iine Small Pica Titling Mediam. 

A WIHTEB, m ALGIERS « 
1234567890 


2-Hne Pica Titling Mediam. 

SCENES ON THE NILE ^37 
1234567890 


2 -line English Titling Mediam. 
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• 2 -Hfle Pearl Titling Bold. 

RURAL SKETCHES IN SOUTH AUSTRALIA ^39 
1234667890 


2 -line Nonpareil Titling Bold. 

HISTOEIC EESEAECHES IN MEXICO 140 
1234567890 


2-line Minion Titling Bold. 

STATELY HOMES OF ENGLAND 
1234667890 


2-line Brevier Titling Bold. 

ACEOSS THE GEEAT ANDES ^42 
1234567890 


a-llne Bourgeois Tilling Bold. 

CEUISE IN THE LEVANT ^43 
1234567890 


2-litte Long Primer Titling Bold. 

JOURNEY TO MECCA «• 
1234667890 
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2-Iine Small Pica Titling Bold. 

TOUR IN GERMANY 
1234567890 

2-line Pica Titling Bold. 

SCENES IN EGYPT 

1234567890 

2-Iine English Titling Bold, 

RIDE TO KHIVA 

1234567890 

2 'line Great Primer Titiing Bold. 



24ine Double Pica Titling Bold. 
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Long Primer Ionic. 


THE RAJPUTANA STATE RAILWAY. 

His Highness the Maharaja of Patiala has favoured the 


150 


1234567890 


Long Primer Ionic — on Small Pica body, 

OFFICE, OP DIRECTOR GENERAL 
A large import, direct from London, of all commercial 
1234567890 


Pica Ionic. 


PUBLIO WORKS DEPARTMENT 


isa 
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Nonpareil Condensed Antique. 

PBOjl'lErO- is the art preserrataTa of all arts ; hut this phrase oonvoys a totally inadequate IS3 
1234667890 


Brevier Condensed Antique. 

^EINTIirQ- is the art preservative of all arts ; but tMs phrase oonveys a total- I S4 
1234567890 


Long Primer Condensed Antique. 

PEINTI1I& is the art presewative of all arts ;bttt this phrase o(m- ISS 
1234667890 


Pica Condensed Antique. 

PEIMING is the art preservative of all arts ; but IS6 
1234567890 


Great Primer Condensed Antique. 

PBINTINd is the art piBservative of *57 
1234567890 
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Pica Condensed Antiqnei 


PEUrrme is the art 

1234567890 
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sJine English Condensed Antique. 

PRINTING is the art pre- ■» 
1234567890 


2-line Great Primer Condensed Antique. 

PRINTINa is the art 
1234567890 


2.nne Doable Pica Condensed An^qne. 



3321 
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SI 


4 -Iine Pica Condensed Antique. 



54ine Pica Condensed Antique. 



6-line Pica Condensed Antique. 
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Nonpareil Antique. 

PBOTTIITG is the art preservative of all arts ; but this phrase OQttveys a 16S 
1284567890 


Minion Antique. 

PBENTTINGl is the art preservative of all arts ; hut this phrase cou- 
1284567890 


* Minion Antique — Brevier body. 

PHINTIK'G is the art preservative of all arts ; hut this phrase con- 1 67 
1234567890 


Brevier Antique. 

PRIKTUTG is the art preservative of all arts ; but this phrase jgi3 
1234667890 


Brevier Antique— 

PEIOTBJCI' is the at^ppeservabive of aH ajfts 5 but this phrase 
1284567890 * 
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Long Primer Antique. 

PRINTING is the art preservative of all arts ; Ibut t*jQ 
1234567890 


Pica Antique. 

TBINTING is tlie art preservative of all arte; 171 
1234567890 


Great Primer Antiqtfe No. t. 

PRINTING is the art preservative of 172 
1234567890 


Great Primer Antique No, ■2. 

FEINTING is the art pr^rvative of 173 
1234567890 


2-Hne Pica Antique. 

PRINTING is the art pre- m 
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2 *Iine Great Primer Antique. 

PRINTING is the ” 
1234567890 


’ 2-line Double Pica Antique. 

PRINTING is 
1234567890 


4-UDe Fica Antique. 
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8-line Pica Antique. 
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Pearl Sans-Serif — on Nonpareil body, 

TWO YEARS’ CRUISE OFF TERRA DEL FUEQO, THE FALKLAND ISLANDS, PATAGONIA, AND IN THE RIVER l79 

1234667800 


Nonpareil Sans-Serif. 

JOURNAL OF A MILITARY RECONNAISSANCE FROM SANTA FE' TO THE NAVAJO COUNTRY X80 

1234667890 


Brevier Sans-Serif. 

SUMMER RAMBLES rN THE FORESTS AND MOUNTAINS OF SWITZERUND l8l 
1234567890 


2-Iine Pearl Sans’Serif. 

FOUR YEARS OF FOREST AND PRAIRIE LIFE IN SOUTH BRAZIL 
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GREAT PRIMER. 
Typography is the art of repro- 
ducing written language or 
thoughts hy means of moveable 
type. When people talk of the ad- 
vantages of printing, they frequent- 
ly overlook the real point that is 
involved. We talk about the bene- 
fits that civilization has derived 
from printing. What benefit has it 
conferred on the people of China, 
who have known and practised the 
art for ages ? As long as learning 
was the monopoly of the few, the 
privilege of a class, it served little 
better ends than to perpetuate and 
intensify popular ignorance. So 
long as writing was an accomplish- 
ment confined to the very few, it 
was of slight use as a means of pro- 
moting learning. A.D. 1290. 
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TRAVELS AND RESEARCHES IN CRETE 232 
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PRINTING is the art preservative of all arts ; but this 234 
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PRIIS^TI1S^G^ is tlie art preservative of all arts 235 
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a-NICK PICA No 3-SOLID. 

Eastern Eurqpe. — Notwithstanding all that has been 
twit|en and published, vague notion^ seem to be entertained 
m England of the state and prospects of the various races 
that inhabit the Ottoman Empire^ as well as of the nature and 
fori3|is of the Russian claim of protection over them. We shall 
endeavour to embody some of the principal facts connected 

i 

3 -NICK ENGLISH No. 3-LEADEI>- 

Eastern Europe. — Notwithstanding all that 
has been written and published, vague notions seem 
to be entertained in England of the state and pros- 
pects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the 
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3 -nick ENGLISH No. a-SOLID. 

Eastern Europe.— Notwithstanding all that 
has been written and published, vague notions seem 
to be entertained in England of the state and pros- 
pects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the 
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The Science of Phrenological Development 
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4hNICK NONPAREIL No. i-LEADED. 

Eastkrn EtfROPE.— Notwithstanding all that has been written and pnbllahed, ragne no#ons seem to be 
entertained M England of the state and prospects of the varloas races that inhabit the Ottoman Empire, 
as well as erf the nature and forms of the Russian daim of protection Oyer them. We shall endeayour to 
gtfiMy iortu the /aefr connected wlli this intricate question. In order to assist Our readers in 

heifer comprehending the eyents which artuat present taking place. Everything tends to show that the 
atfelrs of Europe have reached an important crisis, and that a question to which Imperfect reference has 
been so often made of laiilie— that Of the revival of nationalities— is about to force itself on our attention. 
By its geographical position, and the character of its government and people, Russia roust always exercise 
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4.NICK NONPAREIL No. i-SOLID. 

Eastern Ecrope. — Notwithstanding all that has been writtejn and published, vague notions seem to he 
entertained in England of the state and prospects of the various races that inhabit siie O-mniau Kii’;d-r, 
as well as of the natureand forms of the Russian claim of protection overthem. Wc sb.i.i! endentov.r to 
embedy tnme af the principal facts connected with this intricate question, in order to assist our readers in 
better comprehending the events which are at prc.sent taking place. Everythlne tends to show that the 
arfa-irs of Europe have reached an important crisis, and th.at a questi — w’- . 7c*f.Tt rrf'":*" 'r 
been so often made of late — that of the revival of nationalities— is abc v :• - ,■■■■ 

By Its geo^aphical position, and the character of its government and , . ‘ h >i. ■ w 1 i <■( -i': -r 

a powerful Influence on the fortunes of Eastern Europe ; and consequently the affairs of Tnrkty and the 
Danubian Principalities will be carefnlly watched by European nations. Tire effects of the great Rasslan 


a-NlCK MINION No. s—LEADED. 

Eastern EoropB,— N otwithstanding all that has been written and published, vague no* 
laonS asetn tso Be entettained in England of the state and prospects of the various races that 
inhabit the as well as of the nature and forms of the Ru^ian olaim of pro* 

tection over them. We shall endoavoar to mobody some of the principal JfaOts tasnnedted 
with this intricate question, Jn order to assist oar readers in better Comprehending the events 
which are at present taking place. Everything tends to show tiiat thte affairs of Europe 
%ave teitied an Importaht crins, and ^t a question to which imperfect reference has boen 
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a-NICK MINION No, s-SOHD. 

Eastern Europe.— Notwithstanding all that has been written and published, vague no- 
tions seem to be entertained in England of the state and prospects of the various races that in- 
habit the OHofnun Empire, as well as of the nature and forms of the Russian claim of protection 
over them. _ We shall endeavour to embody some of the prircipa! facts connected with this in- 
tripate question, in order to assist our readera in better cosiifpi-elieiuiiiig liie events which are at 
present taking place. Everything tends to show tha;t the affairs Of Europe have reached an im- 
portant crisis, and that a (Question to which imperfect reference has been so often made of late— 
that of the revival of nationalities— is aboilt to force itself on ,.our attention. By its geo- 
graphical position, and the character of its government and people, Russia must alwdys 


3-NICK brevier No, 4— LEADED. 

Eastern Europe. — Notwithstanding all that has been written and published, vague- 
notions seem to be entertained in England of the state and prospects of the various races 
that inhabit the Ottoman Empire, as well as of the nature and forms of the Russian 
claim of protection over them. We shall endeavour to embody some of the principal 
facts connected •wiih this intricate question, in order to assist our readers in better com- 
prehending the events which afe at present taking place. Everything tends to show that 
the- affairs of Etirope have reached an important crisis, and that a question to which 
imperfect reference has been so often made of late — ^that of the revival of nationalities — ' 
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3-NICK BREVIER No. 4-SOLID, 

Eastern Europe, — Notwithstanding all that has been written and published, vague 
Potions seem to be entertained in England of the state and prospects of the various races 
that inhabit the Ottoman Empire, as well as of the nature and forms of the Russian 
claim of protection over them. We shall endeaiiour to embody some of the principal facts 

connected mththisintricate question, \n order to assist ourreadersin . 

the events which are at present taking place. Everything tends to s' , -a 1 , - - : ' 

Europe have reached an important crisis, and that a question to which imperfect reference 
has been so often made of late — that of the revival of nationalities— is about to force itself 
oh out attention. By its geographical position, and the character of its government and 
people, Russia must always exercise a powerful influence on the fortunes of Eastern 
Europe; and consequently the afteirs of Turkey and the Danubian Principalities will be 
carefully watched by European natioas> The effects of the great Russian wat in the 

3 -NICK bourgeois No. 6 -LEADED. 

Eastern Europe. — N otwithstanding all that has been written and published, 
Vhgue notions seem to be entertained in England of the state and prospects of the 
various Taces that inhabit the Ottoman Empire, as well as of the nature and forma 
of tfei E claim erf protection over them. We shall endeavour to embody some 
of the principal facts connected with this intricate question, in order to assist OUr 
readers in better comprehending the events which are at present taking place. Every- 
thing tends to show that the affairs of Europe have reached an important crisis, and 
that a question to which imperfect reference has been so often made of late — that of 
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3-nick bourgeois No. 6 -SOLID. 

‘ Eastern — Notwithstanding all that has been written and published,^ 

vague notions seem to be entertained in England of the state and prospects of the- 
various races that inhabit the Ottoman Empire, as well as of the nature and forms- 
of the Russian claim of protection over them. We shall endeavour to embody some- 
of the principal facts connected mih this intricate question, in order to assist our 
readers in better comprehending the events which are at present taking place. Every- 
thing tends to show that tlie afiairs of Europe have reached an important crisis, and.' 
that a question to which imperfect reference has been so often made of late — that of 
the revival of nationalities — is about to force itself on our attention. By its geo- 
graphical position, and the character of its government and people, Russia must 
always exercise a powerful influence on the fortunes of Eastern Europe ; and con-- 
'sequently the affairs of Turkey and the Danubian Principalities will be carefully 
watched by European nations. The effects of the great Russian war in the Crimea 


i-NICK LONG PRIMER No. 3 - LEADED. 

Eastern Europe. — Notwithstanding all that has been written and publish- 
ed, vague notions seem to be entertained in England of the state and prospects 
of the various races that inhabit the Ottoman Empire, as well as of the nature 
and forms of the Russian claim of protection over them. We shall endeavour’ 
to embody some of Hie principal facts connected with this intricate question, in 
ord^ to assist our readers in better comprehending the events which are at 
present taking place. Everything tends to, show that the afeirs of Europe 
have reached an important crisis, and that a question to which imperfect refer- 
ence has been so often made of late — that of the revival of nationalities — ^is 
about to force itself on our attention. By its geographical position, and the 
(hatacter of its government and people, Russia must always exercise a power- 
flii iniuence on the fortunes of Eastern Europe ; and consequently the affairs^ 


i-nick long Primer no. 3— solid. 

Eastern Europe. — Notwithstanding all that has been written and publish- 
ed, vague notions seem to be entertained- in England Of the state and pros- 
pects of the various races that inhabit the Ottoman Empire, as well as of the 
nUtore and forms of the Russian claim of protection over them. We shall en- 
deavour to cmbodv pome of the principal facts connected with this infrimte ques- 
tion, in or.’cr 'o oui readers in better comprehending the events which 
Sate at present taking place. Everything tends :o show that the afeirs of Eur-^ 
Ope have reached an important crisis, and that a question to which imperfect 
rMeeence has been so often made of lator-that of the revival of nationahties — 
is about to force itself on our attention. By its geographical position, and the 
character of its government and people, Russia must always exercise a power- 
ful influence on the fortunes of Eastern Europe ; and consequently the affaira 
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3.NICK SMALL PICA No. 3 -LEADED. 

Eastern Europe. — Notwithstanding all that has been written 
and published, vague notions seem to be entertained in ENGLAND of 
the state and prospects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the Russian claim of 
protection over them. We shall endeavour to embody some of the 
principal facts connected with this intricate question, in order to as- 
, sist our readers in better comprehending the events which are at pre- 
sent taking place. Everything tends to show that the affairs of Eur- 
ope have reached an important crisis, and that a question to which 
imperfect reference has been so often made of late — that of the reviv- 
al of nationalities — is about to force itself on our attention. By its 
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Eastern Europe.— Notwithstanding all that has been written 
.and published, vague notions seem to be entertained in England of 
the state and prospects of the various races that inhabit the Ottoman 
Empire, as well as of the nature and forms of the Russian claim of 
protection over them. We shall endeavour to tvoho6y some of the 
principal facts connected with this intricate question, fa order to as- 
- sist our readers in better comprehending the events which are at pre- 
sent taking place. Everything tends to show that the affairs of Eur- 
ope have reached an important crisis, and that a question to which 

^NICKPlCA Ni|>. ^-LEADED. 

Eastern Europe.— ^Notwithstanding all that has be&n 
wtitten and published, vague notions seem to be entertaineii 
in England of the state and prospects of the various races 
that inhabit Ottoman Empire., as well as of the nature and 
forms of the Russian claim of protection over them. We shall 
endeavour to embody some of the principal facts connected 
.with this intricate question,, in order to assist our readers in 
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